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Welcome to the Staenberg Omaha JCC

Our 150,000 sq. ft. facility is truly a “one-stop shop”. We pride 

ourselves on providing a safe, clean, and contemporary facility 

where people of all ages can find everything they are looking for, 

all under one roof.

This catalogue was created for individuals who would like to 

learn more about the beautiful artwork throughout our facility. If 

you plan to lead a self-guided tour, please note that some of the 

artwork listed may be located in “Member Only” areas. If you have 

any questions or need help locating a piece of art, please see the 

Front Desk Receptionist.  Enjoy your visit. 

Updated: 3/1/22
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Since we first opened our doors in 1926, the Jewish 
Community Center has been a place where people can 
connect, belong, and grow.
Our original 20th & Dodge Street location was built 
to address the needs of the local Jewish population. 
The facility included an auditorium, gymnasium with 
running track, tile swimming pool, showers, steam 
baths, handball courts, meeting rooms, library, and 
modern kitchen.
The J remained at this location for decades. As 
Omaha’s population moved west, the need to relocate 
the center became obvious. In 1967, a new committee 
of community leaders gathered with the goal of finding 
a new location.  After much consideration, it was 
decided that a property off of 132nd street would be 
the best fit. The committee believed the property would 
fulfill the present needs of the JCC and also allow for 
future expansion.
On November 2nd, 1972, a ground-breaking ceremony 
was held for the construction of the 132nd Street 
facility. The building was complete and open to the 
public by April of 1974. The new campus housed a 
105,000 sq. ft. facility that included a gymnasium, 
indoor and outdoor swimming pool, meeting rooms, 
theater, fine art gallery, offices, kitchen, playground 
and ample green space.
As anticipated, facilities on campus expanded as 
demand grew. In 1998 a campaign was announced for 
the construction of the Phil Sokolof Health & Fitness 
Center, the Pennie Z. Davis Early Learning Center and 
a new front entrance. By June of 2000, all construction 
was complete.

A new set of renovations across the Staenberg Kooper 
Fellman Campus began in 2017. Many renovations 
fell within the newly named Staenberg Omaha Jewish 
Community Center. Projects included a refresh of the 
Phil Sokolof Fitness Center, construction of additional 
fitness spaces and the addition of the Goldstein Family 
Aquatic Center. From there, renovations blossomed 
breathing new life into our aging facility. 
Thanks to the amazing generosity of our donors, the 
Staenberg Omaha JCC now houses beautiful new 
spaces for J programs and community events. These 
spaces include:
• Alan J. Levine Performing Arts Theater
• Baker Family Leisure Pool
• Benjamin & Anna E. Wiesman Family Reception 

Room
• Goldstein Family Aquatic Center
• Linda K. & Nelson Gordman Black Box Theater
• Marlene & Marty Staenberg Arts and Education 

Corridor
• Milton Mendel & Marsha Kleinberg Jewish 

Omaha Heritage Center
• Newman Family Men’s Health Spa
• Schlessinger Family Lobby
• Shirley & Leonard Goldstein Community 

Engagement Venue
• Simon Family Performing Arts Academy
• Walter & Helena Tichauer Institute for Holocaust 

Education Learning Center
• and others

The Staenberg Omaha JCC



5

About the Collection 

Regardless of the space you are in, you are bound to 
see beautiful artwork throughout our facility. This 
artwork, donated from the collection of Michael 
Staenberg is composed of works from local, national 
and international artists.
With the help of O'Toole Design, select pieces of 
artwork were placed throughout the facility, creating 
an inviting and engaging atmosphere for those passing 
through the building. Currently, the Staenberg Omaha 
JCC houses over 300 pieces of artwork in both indoor 
and outdoor spaces. 
When asked about his art collection, Michael Staenberg 
spoke of the big picture goal for sharing the artwork. 
“People ask if I like every piece of art I buy. No, I don’t 
like everything but what I do like are the emotions 
the art evokes. I like to see how people react to it – 
how they enjoy it. That to me that is the best part of 
collecting.  I've probably bought 5,000 pieces of art 
over the years and I’ve given away about 1,500 pieces 
to nonprofits – JCCs, camps, synagogues, schools,” said 
Staenberg.
Multiple mediums, from painting and collage, to 
sculpture and photography are represented in the 
collection.  While not exclusive in any one style, the 
collection on display trends towards contemporary and 
abstract.
Pieces from the collection are listed in this catalogue, 
along with a brief biography of the artists. 

Thanks to our recent renovations, The Staenberg 
Omaha JCC remains one of the premiere facilities 
in town. We are proud to be a part of the Omaha 
community and welcome everyone, regardless of race, 
faith, or national origin. We remain driven by same the 
Jewish values that have guided us from the beginning. 
Our mission is to create a positive Jewish environment 
in which to build, strengthen, and preserve Jewish 
identity and traditions. The J reaches out to the Jewish 
community and provides its members with a unique 
opportunity to associate through a variety of social, 
cultural, recreational, educational and physical fitness 
programs, activities, and services.
We believe in the power of community.
We believe in taking care of each other.
We believe that you belong here. 
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SUSANNE BACA is a mosaic artist specializing in contemporary Spanish 

Colonial art. She is based in Albuquerque, New Mexico. Baca uses a 

variety of mosaic pieces, mixed-media, collage, and hand-painted tiles to 

complete her work.

From the Artist... 

I cannot tell you when I became an artist, art just seems to have always 

been a part of me, of who I am. Next to my husband and children, art 

is what makes me feel most alive. There was a time, however, when I 

thought I would never have the opportunity to pursue my true passion. 

Becoming an mother at the age of 19, art took a back seat. The new 

path of being a mother made me just as alive. Now, 33 years later, my 

husband and I are empty nesters. I once again have the time to pursue 

my long-lost passion. I did not realize how badly I would be affected by 

my children flying the nest. A deep feeling of loss began to consume 

my thoughts. I desperately needed something to fill that void. Lo and 

behold, the doors that once seemed closed forever had reopened. 

I am a very spontaneous artist. I observe the beauty around me with 

fresh eyes, making sure I absorb every part of this beautiful southwest 

which I have adopted as home. I was not born in the Southwest, 

but have strong family ties to this amazing area. I am absolutely 

mesmerized by the bold, bright colors that are reflected in the strong 

Hispanic Culture of the region. I draw inspiration from this, particularly 

from the Spanish Colonial Era of New Mexico. I strive to capture the 

visual sensations and inspirations around me as quickly and accurately 

as possible. I transfer these images into my art. 

So many wonderful Southwestern artists present worthy and traditional 

styles. I decided I would not try to out do them in their craft. Instead, I 

use their craft as inspiration and take a different, more contemporary 

approach. Thus mosaic. Although I paint the “Santos” as traditionally 

done on tin and pine, I go one step further and frame each piece 

entirely in mosaic. I explore different mediums and, many times, use 

two or three styles in each piece. To grow within my own craft, I must 

be in constant transition, experimenting with different textures and 

themes. With art I never want to feel limited.

Find more about the artist at www.artwanted.com/susanne/gallery/

Hamsa: 
Orange & Green Eye 

24” 

Ceramic & Glass

Susanne Baca
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BORIS BALLY is an American artist and metal smith from Providence, 

Rhode Island. His award-winning work is both witty and innovative, 

employing the use of jeweler’s skills on non-precious materials. He 

transforms found materials into objects for the home that celebrate a raw 

American street aesthetic. Bally presses, forms, and rivets recycled street 

signs to create furniture and bowls. He handpicks the raw materials for 

their thickness, condition, color, and graphics. These industrial-strength 

pieces are as tactile and beautiful as they are strong and unique.

An article on the Converging Ripples can be found at the back of this 

publication. Find more about the artist at www.borisbally.com.

All interior pieces by Bally can be found in the Phil Sokolof Fitness Center. 

Boris BallyBoris Bally

1. Walkers  
24” plate 

Recycled Metals  

 

2. 6-9  
24” plate 

Recycled Metals  

 

3.  Arrow Left 
24” plate 

Recycled Metals  

4. Limit
24” plate 

Recycled Metals  

5. Question 
24” plate 

Recycled Metals  

 

6. Arrow
24” plate 

Recycled Metals  

7. Arrow Up 
24” plate 

Recycled Metals  

8. Bike Route 
24” plate 

Recycled Metals  

9. Road 400 
24” plate 

Recycled Metals  

  

10. Slow 
24” plate 

Recycled Metals  

 

11. Traffic  
24” plate 

Recycled Metals  

12. R Crossing 
24” plate 

Recycled Metals  

 

13. Deer  
24” plate 

Recycled Metals  

14. Detour  
24” plate 

Recycled Metals  

 

15. 2 Hikers 
24” plate 

Recycled Metals  

 

16. Hike  
24” plate 

Recycled Metals  

 

17. Arrow  Right 
24” plate 

Recycled Metals  

  

18. Bike 
24” plate 

Recycled Metals 

 

Ring, Clock 1 
24” Recycled Metal 

Ring, Clock 2 
24” Recycled Metal

Ring, Clock 3 
24” Recycled Metal
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Converging Ripples

29’ x 25’

Transit Series: Recycled Signs 

Location: West Facing 

Exterior of Building

“Converging Ripples” is one of 

Bally’s largest works, measuring 

reaching over 42 feet from 

the ground.  It is made from 

upcycled traffic signs (aluminum 

with reflective coating), 

machined aluminum, anodized, 

stainless steel hardware and 

cable.  The installation was 

completed on June 12th, 2018.  

Manufacturing Team: Boris 

Bally, and Don Nguyen with 

Don’s helpers: Laura Ferguson 

Hastings, Michael Duffy, Joey 

Chia, Sarah Pumple, Joanna 

Elizabeth Read, and Noah 

Schwartz. Installation Team: 

Lucas, Etai, Nico and Boris Bally.

1. 2. 3. 4. 5.

6. 7. 8. 9. 10.

11. 12. 13. 14. 15.

16. 17. 18.
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MARC BENNETT has spent his life creating powerful images and stories 

in print and on film. A native of Brooklyn, New York, Bennett received his 

education at The Brooklyn Museum Art School, The School of Visual Arts 

in New York City, and Otis Parsons and Art Center in Los Angeles. He got 

his start designing sets for theatrical, musical and operatic productions in 

New York and Los Angeles, and is a two-time recipient of the Dramalogue 

Critics Award for Best Scenic Design.

As an artist and photographer, his work has been shown in exhibitions 

throughout the United States and is a part of many private collections. He 

is a recipient of the Art of California Magazine’s “Discovery Award” and 

the Stamford Art Association’s “Color Award.” His artwork has been used 

to raise money and awareness for numerous organizations and charities 

such as Aids Project Los Angeles, Cancervive, the Grammys’ MusiCares, 

Free Arts for Children, the Boys & Girls Clubs of America, Aspen Center 

for Integral Health, the Anti-Defamation League, Hadassah, the Simon 

Wiesenthal Center and the Museum of Tolerance.

Bennett has formed a unique artistic and philanthropic partnership with 

Soroka Medical Center, Israel’s most vital medical institution in the Negev. 

A monumental version of his artwork, The History of the Star of David is 

being installed there and a percentage of all worldwide art sales from the 

project support Soroka’s life-saving mission. EL AL, the national airline of 

Israel, is the corporate partner for the project. Bennett is also a recipient 

of Soroka’s “Healing Arts Award.”

Bennett’s artwork is included in the public collections of Yad Vashem, 

Holocaust Museum LA, the California Afro-American Museum, the Martin 

Luther King Jr. Foundation, Sinai Temple in Los Angeles, Aspen Jewish 

Community Center, the Jona Goldrich Center for Digital Story Telling at 

USC Shoah Foundation Institute for Visual History and Education, and the 

Holocaust Documentation & Education Center & Museum in South Florida.

For Peace Sake!, an artwork he created in conjunction with R&B Live and 

Athletes & Entertainers for Kids after the Los Angeles riots, became part 

of a successful fundraising and public awareness campaign throughout the 

city. The project served as a powerful reminder to maintain peace, safety 

and equality in our lives while also raising funds for organizations aiding 

in the revitalization of Los Angeles. The artwork was presented to Mayor 

Bradley in a special ceremony commemorating his outstanding work in the 

community. Lithographs of the artwork have been selling at the Museum 

of Tolerance in Los Angeles for over 25 years

Bennett was the creative director for the music television network, The 

Tube, and was instrumental in creating the branding of the network, as 

well as designing, producing, and directing commercials and promos. 

As a director, he has helmed feature films, documentaries, music videos, 

and national commercials. His credits include the feature film Should’ve 

Marc Bennett

Star of David Collection #6 
48” x 36”  Print on Anodized Aluminum

Upper Level, Main South Hallway

Star of David Collection #7
48” x 36” Print on Anodized Aluminum

Upper Level, Main South Hallway
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Been Romeo starring an eclectic ensemble cast, and the short films From Fairfax with Love and Mother’s Day. His 

documentaries include Life Matters, A Journey of Hope and Survival, the award-winning Hot Flash Havoc narrated 

by Goldie Hawn and The Beach Boys 50 which stars five of the original Beach Boys including Brian Wilson and Mike 

Love. Also, a serendipitous interview he directed with O.J. and Nicole Simpson two weeks before the infamous crime is 

featured in the Academy Award-winning documentary, O.J.: Made in America. 

Bennett also directed the award-winning animated short film The Tattooed Torah. The film was based on the renowned 

children’s book, with Ed Asner providing the voice of the main character. The film is a co-production of the Goldrich 

Family Foundation and USC Shoah Foundation. Bennett also directed the Spanish version of the film La Pequeña Torá 

Tatuada, with Latin star Fernando Allende providing the voice. Both versions of the film are now part of USC Shoah 

Foundation’s online educational platform, IWitness. They are accompanied by educational resources to be used by 

schools and teachers worldwide. The film has been an official selection of over 35 film festivals around the world and 

has won numerous awards including Best Animated Short and Best Adaptation. It is listed in The Wrap’s “10 Films That 

Keep the Holocaust Fresh in Our Memories,” alongside films like Jojo Rabbit, Life is Beautiful, Sophie’s Choice, The 

Pianist, and Schindler’s List. 

Bennett is currently directing the feature-length documentary Ride for the Living, which tells the inspirational story of 

an annual bike ride that re-traces the steps of a young Polish Holocaust survivor from Auschwitz to Krakow in 1945. The 

film explores whether the power of empathy could face down the way perpetrators of genocide have marshaled fear, 

ignorance, bigotry, and Antisemitism. 

Bennett is an associate producer on the new documentary Shared Legacies: The African-American Jewish Civil Rights 

Alliance, which examines the relationship between the African-American and Jewish communities during the Civil 

Rights era. He is an executive producer on the upcoming documentary Who Are The Marcuses? This film tells the story 

of the over $500 million that was given to Israel’s Ben-Gurion University from the estate of Holocaust survivors Lottie 

and Howard Marcus. It is largest single charitable gift in Israel’s history. The Marcus legacy is a triumph of survival, 

humility, philanthropy, selflessness, and commitment to the global issues that shape our time.

Bennett has many commercial credits. Notable projects include his pieces promoting a major retrospective for 

artist Keith Haring at the San Francisco Museum of Modern Art. The campaign won the World Medal at the New 

York Festival’s Television Advertising Awards. He also directed the music video Pray for Andraé Crouch. Crouch is 

considered “the father of modern gospel music” and was a legendary gospel singer, songwriter, arranger, record 

producer and pastor. Pray was one of the last music videos that Crouch performed in before his passing.

Bennett is committed to art and film as visual languages. He believes both mediums can entertain, inspire, educate 

enlighten, and be vehicles for positive change worldwide. He is a member of the Directors Guild of America.

Find more about the artist at www.starofdavidart.com

Star of David Collection #3
48” x 36”

Print on Anodized Aluminum 

Upper Level, Main South Hallway

Star of David Collection #8
48” x 36”

Print on Anodized Aluminum

Upper Level,  Main South Hallway

Star of David Collection #5  
48” x 36”

Print on Anodized Aluminum 

Upper Level,  Main South Hallway



12

JEF BRETSCHNEIDER is a New York based contemporary artist, 

known for his participation in the 1970’s & 80’s East Village Art Scene. 

Bretschneider was included in the 2017-2018 CLUB 57 RETROSPECTIVE 

at the New York Museum of Modern Art (MoMA) and has participated in 

exhibitions all over the world.

Bretschneider’s process involves taking a stretched painting, ripping 

off the canvas, and re-stretching it with mesh. The mesh is open weave, 

transparent, it acts and behaves like canvas. Jef calls this mesh layer a 

“canvas simulation” or  “virtual canvas.” He floats the stretched mesh atop 

a blank canvas board and alternates painting the two surfaces (working 

them back and forth) until two diametrical paintings become one. 

Find more about the artist at www.jefbretschneider.com

Jef BretschneiderJef Bretschneider

1. Colorfield  
Landscape

36” x 36”

Acrylic on Screen 

Upper Level, Noshery 

2. Colorfield  
Landscape 8

36” x 36”

Acrylic on Screen 

Upper Level, Hallway 
Near Mens Spa

3. Colorfield  
Landscape 1

36” x 36”

Acrylic on Screen 

Upper Level, Noshery 

4. Hebraic 4

25.5” x 25.5” 

Acrylic on Screen 
Upper Level, Noshery 

5. Hebraic 5

25.5” x 25.5” 

Acrylic on Screen 

Upper Level, Noshery 

6.  Hebraic

25.5” x 25.5” 

Acrylic on Screen 

Upper Level, Noshery 

7. Abstraction 2

25.5” x 25.5” 

Acrylic on Screen  

Upper Level, Noshery 

8. Abstraction 3

25.5” x 25.5” 

Acrylic on Screen 

Upper Level, Noshery 

9. Abstraction 1

25.5” x 25.5” 

Acrylic on Screen 

Upper Level, Noshery   

10. Colorform 3

25.5” x 25.5” 

Acrylic on Screen 

Upper Level, Main  
Dance Lobby

11. Colorform 2

25.5” x 25.5” 

Acrylic on Screen 

Upper Level, Main 
Dance Lobby

12. Colorform 5

25.5” x 25.5” 

Acrylic on Screen 

Upper Level, Main 
Dance Lobby

13. Colorform 1

25.5” x 25.5” 

Acrylic on Screen 

Upper Level, Main 
Dance Lobby

14. Colorform 4

25.5” x 25.5” 

Acrylic on Screen 

Upper Level, Main 
Dance Lobby 

15. Colorfield 

Landscape 2

25.5” x 25.5” 

Acrylic on Screen 

Upper Level, Noshery   

1.

2.

3.
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4. 5. 6.

7. 8. 9.

10. 11. 12.

13. 14. 15.
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Scott Browne

SCOTT BROWNE  is a self trained, American based artist and sculptor 

who creates for fun. He resides in Florida.

Conversations 
37” x 42” 

Steel 

Outdoors, Near the Front Drive of the  

Pennie Z. Davis Early Learning Center
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Jason Cummings

JASON CUMMINGS has previous experience as an antiques dealer, 

art director and designer. He attended South Choctaw Academy and 

spent the initial years of his life in Needham, AL. Cummings has lived 

in different cities in the Southeastern United States and now resides 

in New Orleans, LA. Currently he is a full-time artist and can usually 

be found at Jackson Square in the New Orleans French Quarter on 

weekends and during special events. It is his varied experience in career, 

residence, and natural creativity that allows him to create such unique 

works of art today.

The artist can be contacted at jcliquid@gmail.com

Acrylic Paintings
9 panels, 8” x 8”

Acrylic on Panel 

Upper Level, Hallway to Indoor Pool
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COMMON CIRCLES is a 501(c)3 non-profit organization that uses proven 

techniques from psychology and social sciences, to produce experiences 

that help us get along better in school, in work and in our communities.

These pop-art portraits have been created by college and graduate 

students. The portraits are part of a card game called “Common Threads.” 

The game highlights the richness of personal and social identities and 

seeks to find the connection and commonalities across lines of difference. 

It addresses the many layers of identity among various historical figures, 

artists, celebrities, politicians, athletes, scientists, and writers, both living 

and deceased. The goal is to foster inclusivity, bridge differences, and 

change the way diversity, inclusion, and belonging education is integrated 

into schools, workplaces, and organizations across the country. Find more 

about this project at www.commoncircles.org

All Common Circles pieces can be found on the Upper Level, in the west 

end hallway of the Performing Arts wing. 

Common CirclesCommon Circles

1. Andy Warhol 
Artist: Puput Andrian

36” x 36”

Print on Canvas

2. Beyoncé 
Artist: Natalia Torcia

36” x 36”

Print on Canvas

3. Salvadore Dali 
Artist: Dylan Scott

36” x 36”

Print on Canvas

4. Fred Rogers
Artist: Eno Onf 

36” x 36”

Print on Canvas 

5. Yayoi Kusama 
Artist: Natalia Torcia

36” x 36”

Print on Canvas 

6. Neil deGrasse 
Tyson 

Artist: Natalia Torcia

36” x 36”

Print on Canvas

7. Ellen Degeneres  
Artist: Natalia Torcia

36” x 36”

Print on Canvas 

 8. Frida Kahlo 
Artist: Natalia Torcia

36” x 36”

Print on Canvas

9. Golda Meir
Artist: Puput Andrian

36” x 36”

Print on Canvas

10. Lady Gaga
Artist: Puput Andrian

36” x 36”

Print on Canvas 

11. Michelle Obama
Artist: Puput Andrian

36” x 36”

Print on Canvas

12. Shirley Chisholm
Artist: Natalia Torcia

36” x 36”

Print on Canvas

13. Stephen Hawking
Artist: Dylan Scott

36” x 36”

Print on Canvas

14. Alicia Keys
Artist: Eno Onf

36” x 36”

Print on Canvas

15. Johnny Weir 
Artist: Natalia Torcia

36” x 36”

Print on Canvas 

1.

2.

3.
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4. 5. 6.

7. 8. 9.

10. 11. 12.

13. 14. 15.
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16. 17. 18.

19.

16. Elie Wiesel 

Artist: Eno Onf

36” x 36”

Print on Canvas

17. Ruth Bader-Ginsberg 

Artist: Natalia Torcia

36” x 36”

Print on Canvas 

18. Michael Jordan 

Artist: Natalia Torcia 

36” x 36”

Print on Canvas

19. Gandhi 

Artist: Natalia Torcia

36” x 36”

Print on Canvas
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Bridging Differences with Common Circles

A rising tide of intolerance and disrespect is sweeping our communities and 

negatively affecting our relationships and connections with one another.

More than ever, paradigms of “us and them” are dividing our neighborhoods 

and instilling fear and distrust among different groups of people. When we 

do mix, we enter conversations through our own lenses and experiences. It is 

challenging to engage in healthy and respectful conversations with people who 

have different views and backgrounds.

Common Circles offers innovative experiences that empower users of all ages to 

explore their identities and the identity of others so that we can get along better 

in school, work, and in our communities.

If what they are doing sounds exciting, they’d love to hear from you! To share 

your ideas or to learn more, please email info@commoncircles.org.

Find more at www.commoncircles.org
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STEVEN DERKS is a Tucson based multi media artist, who works 

with metal. Most of his sculptures are conceived right in the scrap 

yards where he finds both the vision and the ingredients for his work. 

Derks sees a piece of metal and immediately imagines the completed 

sculpture it suggests. In one visit, he is often able to locate all of the 

metal parts necessary to complete many sculptures. Occasionally, an 

exciting piece of rusted metal will languish in his studio yard for months, 

waiting for the day he finds the missing pieces to complete it.

From the Artist... 

Finding and collecting curiosities in thrift stores and junkyards is a 

lifelong preoccupation and a passionate experience for me. Three or 

four times a month I visit junkyards. I walk around alone, looking at 

the forlorn piles of bent, twisted and rusted metal lying everywhere. 

Ideas start to form very fast; everywhere I look I begin to see metal 

transformed into finished sculptures.

I like the immediacy of welding; it is like glue that sets in seconds. It 

makes metal become either plastic or rigid. I never bend or cut the 

metal I use. This self-imposed limitation forces me to respond to the 

object as it actually is. My art lies in the assemblage, not the cutting and 

shaping of its individual parts.

When I discard something, I betray it. When I find it, conceive a vision 

of it renewed, and make art from it, I redeem it. All objects have the 

potential to be redeemed through art, to be transformed through 

human vision. So do all people. If a person were to be discarded like 

a piece of rusted steel, it would be a profound experience. But if it 

happens to an object, everyone takes it to be insignificant. I can’t 

accept that. Art makes my own personal redemption possible. Making 

art allows me to have a spiritual and a psychological life without being 

directly involved in theology or ideology. Through art I can engage my 

life deeply and can impact others by how they experience my work.

I like my work to remain unfinished, even when I have carried out my 

initial vision for it. I resist signing the work for this reason. If it remains 

unsigned, it is a piece in process. More things can continue to happen to 

transform it after it is sold. Co-incidentally, I hate saying goodbye to my 

work and to people. Artwork and human relationships always have the 

potential for new life and more redemption. I always expect that.

Find more about the artist at www.stevenderks.com

Steven Derks

Pool Panels 

13 panels, 38” x 38” 

Paint on Metal  

Lower Level, Indoor Lap Pool

Grids
18 panels, 16” x 16” 

Acrylic on Metal 

Upper Level, Member Services 
Landing
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1. Vertical Panels with 
Attachments 

5 panels, 48” x 10”

Mixed Media on Panel  

Upper Level, Landing by 
Member Services Entrance Elevator

2. ME WE I 

86” x 72”

Welded Steel  

Outdoors, Near Entrance to Pennie  
Z. Davis Early Learning Center

3. Metal Assemblages

22 panels, 24” x 24”

Collage & Paint on Aluminum 

Lower Level, Hallway, Near the  
Indoor Pool

4. Columns
13 columns, 60” x 6” 

Paint on Aluminum 

Lower Level, Main Hallway Near 
Basketball Gymnasium

1.

2.

3.

4.
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TERRY DUSHAN’S work encourages the viewer to look at the ordinary 

and see the extraordinary. Dushan’s works are currently in galleries and 

private collections in Europe and throughout the United States. 

From the Artist... 

Art is my passion. My father and husband were career military officers. 

Moves to locations in the U.S. and abroad were frequent. My father was 

an avid photographer and my mother, an extremely gifted oil painter.  

They inspired in me a deep appreciation for color and composition. 

Moves to new locations offered sights and scenes I first yearned, then 

learned, to capture with my camera. 

Long a traditional fine art photographer, my recent works are inspired 

by a fascination with patterns in nature and the exotic designs of man. I 

work to create abstract compositions that mirror an original photograph 

but expand beyond it.  I also paint abstract watercolor artworks. In 

short, I challenge myself through the lens of my camera and through my 

watercolor brushes to produce original works that fire the imagination 

and the emotions of my viewers.  

Dushan’s work is represented by Modern Arts Midtown, located in 

Omaha, NE. Find more about the artist at www.tdushanfineart.com

Terry Dushan

Toons
40” x 40”

Archival Ink on Paper 

Upper Level, Hallway Near 
Entrance to Men’s Health Spa

1. Low Tide
36” x 36”

Archival Ink on Paper 

Upper Level, Restroom 
Near West End of Theater

2. Paper Lace
36” x 36”

Archival Ink on Paper 

Upper Level, Restroom 
Near West End of Theater

3. Blue Galaxy
36” x 36”

Archival Ink on Paper 

Upper Level, Main Dance 
Hallway

4. Time on My Hands 

36” x 36”

Archival Ink on Paper 
Upper Level, Main Dance 
Hallway

5. Rime Ice
36” x 36”

Archival Ink on Paper 
Upper Level, Main Dance 
Hallway

6. Checkered Past
36” x 36”

Archival Ink on Paper 
Upper Level, Main Dance 
Hallway 

7. Field & Stream
36” x 36”

Archival Ink on Paper 

Upper Level, Schlessinger 
Family Lobby Restroom 

8. Calypso
36” x 36”

Archival Ink on Paper 

Upper Level, Main Dance 
Hallway

9. Persian Rhapsody
36” x 36”

Archival Ink on Paper 

Upper Level, Main Dance 
Hallway

10. Sahara Effigies
36” x 36”

Archival Ink on Paper 

Upper Level, Main Dance 
Hallway

11. Kitchen Kitsch
36” x 36”

Archival Ink on Paper 

Upper Level, Schlessinger 
Family Lobby Restroom

Vista
36” x 36”

Archival Ink on Paper 

Upper Level, Main Dance Hallway
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1. 2. 3.

4. 5. 6.

7. 8. 9.

10. 11.
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CATHERINE FERGUSON is an artist based in Omaha, NE. Her work is 

featured in public and private collections across the region, including  

major Nebraska museums such as the Sheldon Museum of Art in Lincoln, 

the Museum of Nebraska Art, the University of Nebraska at Omaha, the 

Landmarks building, and the Omaha Public Library Main Branch. 

Ferguson is particularly well known for installations that are 

transcendent and transformative, and critics have noted the idealistic 

and often mythical quality intrinsic to her work. In the 2005 January/

February issue of  NY Arts Magazine, Kim Carpenter praised Ferguson’s 

ability for “deftly weaving symbols universally inherent in myth, memory, 

mysticism and metaphysics.” And in the March 2007 edition of Review 

Magazine, Mike Krainak noted her “marvelous temple figures” and 

stated, “Ferguson’s work certainly continues to be uplifting for both her 

and her viewer.”

Ferguson has also worked within the community to benefit the visual 

arts. She served six years as a board member for the Nebraska Arts 

Council and until recently also served on the board for the Bemis Center 

for Contemporary Arts, an organization consistently listed in the top five 

of the nation’s Artist-in-Residency programs.

The work of Catherine Ferguson is represented by Modern Arts 

Midtown, located in Omaha, NE.

Find more about the artist at www.modernartsmidtown.com

Catherine Ferguson

Willy Nilly No. 4

91” x 96”

Steel 

Outdoors Near 132nd Street,  
West Side of Campus

 

View from behind
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Bibby Gigniliat

BIBBY GIGNILIAT creates art to connect with her true essence.  Her 

art cuts through the societal programming, expressing itself in a joyful 

way. The process allows Gigniliat to let go of control and surrender 

to the painting.  As a recovering perfectionist she chooses to work in 

mixed media using collage and acrylic because it’s forgiving. She favors 

bold colors, geometric shapes and text which come alive with whimsy 

on wood panels and paper. Gigniliat is happiest when she is drawing 

outside the lines on the canvas and in life.

From the Artist...

My work is inspired by my personal growth and transition over the last 

few years.  During this period, I realized that the only limits we face 

are self-imposed. As we release the limiting beliefs, we open to infinite 

possibilities. Each piece is an expression of a feeling I am experiencing, 

an aspect of growth I am facing, or a question I am contemplating 

during the time I create it. 

I have always been creative and have applied my creativity to building 

businesses, professional cooking and art. I am a self-taught artist with 

a full-time focus on my art practice. My work has been featured on CBS 

News in San Diego, Marin Magazine and in the Marin IJ.

When I am not in the studio painting, I consult for my former business, 

Parties That Cook, which inspires connection through group cooking. I 

also contribute recipes bi-monthly to the San Jose Mercury News Food 

Section. I am an avid gardener. My garden, my home and my art are 

featured on Houzz and Houzz TV. I hold a Masters in Intuition Medicine 

from the Academy of Intuition Medicine and use these skills to create art 

that brings joy and life to homes, healthcare facilities and corporations 

such as hotels and restaurants.

Find more about the artist at www.bibbyart.com

As Big As the World
48” x 48”

Mixed Media on Panel 

Upper Level, Main Front Entrance

Sibling Rivalry
48” x 48”

Mixed Media on Panel 

Upper Level, Main Front Entrance
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JUDY HAAS lives and works in Telluride. She has been a professional 

artist since 1985, showing her work nationally and internationally. She 

is well known for her colorful handmade pastel drawings of trout. 

Her mediums include pastel on paper, ceramics, computer generated 

fractals, mixed media prints and projects. 

Self-taught, Haas has been painting and drawing since she was a young 

child. She often makes the pastels she uses, imbuing a richness and 

saturation of color that are unique. As a photographer, Haas travels with 

her camera, documenting indigenous cultures and landscapes. Some 

of her digital images incorporate lenticular photography, a format that 

overlays multiple images for three-dimensional effects. Her diverse 

portfolio, from photography to fractal images, reveals an enviable 

right-brain/left brain harmony—an ability to adapt fine arts to new 

technologies.

She has illustrated two books, Being a Mother and The Grace of Mary. 

She participated in the Art in the Embassies program and many 

companies including Patagonia, The Nature Company, and Andrews 

McMeel have used her images. She has shown her work at Alexander 

Gallery in New York, Beadleston Gallery in New York and London, 

Meredith Long Gallery in Houston, American Museum of Flyfishing 

in New Hampshire, and many galleries in Sun Valley, Vail, Aspen and 

Telluride.

A committed environmentalist, Haas uses her gifts to celebrate and 

preserve the wilderness she loves. “Through my work, it is my intention 

to respond to the beauty uniting the trees, the sky, the stars, the 

animals and the planet through the diversity of creation and its inherent 

wholeness.”

Additional work by this artists can be seen at the South Fit Street 

Gallery in Telluride, Colorado. 

Contact this artist at judyhaasart@gmail.com

Judy Haas

Fractals
12 panels, 8” x 8”

Lenticular Printing on Panel 

Lowe Level, Phil Sokolof Fitness 
Center
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JAIM HACKBART claims the title of second generation Nebraska artist 

though she was born in Northern California and lived her formative 

years in Japan and Okinawa (to which she credits her aesthetic 

sensibilities). Influenced by  greats such as Dove, Hartley, Klee, 

Steir, Frankenthaler, and Mitchell, Hackbart carries on their tradition 

of exploring of nature and spirituality through abstraction.  She is 

becoming known for her intimate abstract pieces that successfully 

weave elegance and brutishness.  Hackbart has exhibited internationally, 

nationally and locally. She holds an MFA in printmaking from the 

University of Nebraska - Lincoln.

Hackbart has taught art from kindergarten through college. As an 

artist, she has taught and presented at Joslyn Art Museum and Omaha 

Public Schools. Hackbart has been a sought after juror for several 

art competitions.  Her work is in many private collections and public 

collections including the University of Nebraska - Lincoln, Metro 

Community College, and New York Public Library. 

Find more about the artist at www.jaimhackbartstudio.com.

Jaim Hackbart

Squiggles in Space
30” x 40” 

Acrylic on Canvas 

Lower Level, Women’s Locker Room
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Shannon Hansen

SHANNON HANSEN’S sculptural concepts are conceived from 

mechanical, aerodynamic, and industrial architecture as well as natural 

forms. Most sculptures start from sketches uploaded to CAD modeling 

software, altered and then fabricated. Hansen works with carbon steel, 

stainless steel and aluminum. Surface finishes include grinding, sanding, 

anodizing natural rust patinas and acrylic urethane painting.

Hansen had the skills and knowledge to build before he developed a 

keen interest in art and sculpture. Hansen’s formal education includes 

a Bachelor of Technology Degree, and Associate Degrees in Industrial 

Welding and Nondestructive Testing. He uses his technical training to 

express himself and explore the sculptural possibilities that compel him.

From the Artist...

“I embrace the creative process – the act of making and seeing. I 

leave the meaning to the viewer. I studied welding, metallurgy and 

nondestructive testing in college. I developed the technical skills but 

it wasn’t until a few years later that I began exploring what it meant to 

make sculpture. I helped a friend make a sculpture for his front yard (his 

design). Around the same time I took an art history class that renewed 

my interest in art. The experience lead me to think more critically about 

what sculpture was or could be. I began seeing it as more than just 

welding shapes together and making something ‘cool.’

I started to see and explore the possibilities of forms in space. I started 

looking at sculpture, specifically the history of 20th century sculpture. 

The “Tour de Lincoln” bike sculpture project sparked my interest. For 

first time, I created a series of maquettes for the show and one was 

selected and commissioned. This was my first introduction to producing 

a serious large-scale sculpture. I’ve been making and developing a 

sculptural vocabulary ever since.

I’m especially fascinated by the geometry of form and how form 

interacts in a defined space. I spend hours looking at the relationships 

of positive and negative space and the contrast and conflicts created 

in that space. I tend to work in series and create many small maquettes 

to examine spatial relationships in the round. Ultimately a few of the 

maquettes reveal enough satisfying sculptural possibilities that I then 

make much larger finished sculptures. I continue making sculpture 

because the more I explore the more possibilities I find. It’s a process 

that has no end. It’s a challenge and adventure.

Hansen's work  is represented by Modern Arts Midtown, located in 

Omaha, NE. Find more about the artist at www.modernartsmidtown.com

Red Cubes
86” x 12” x 12”, Painted Steel 

Upper Main Front Entrance

Contort 18
96”x 84”x 36”, Powder Coated Steel 

Upper Main Front Entrance
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BRIEANNE HAUGER is a Chicago based artist specializing in 

fiberglass. Hauger holds a BFA in painting and drawing from Edinboro 

University in Pennsylvania.  Hauger finds that it is the creative flow, 

the engender feelings of success beyond balance–a connection to a 

greater good, a sense of meaningfulness, and the generation of positive 

outcomes. 

About the Sculpture...

The Apple sculpture at the Pennie Z. Davis Early Learning Center 

hearkens back to the proverb of the 14th century “Large streams from 

little fountains flow, Tall oaks from little acorns grow.” This is to remind 

our culture that young children have time and opportunity to fulfill 

their full potential and destiny when their inner conditions are nurtured. 

Their nature is pure and peaceful and we must nurture the best in all of 

humanity.

Brieanne Hauger

Apple

4’ x 4’ x 2’

Fiberglass  

Outdoors, Near entrance to Pennie Z. 
Davis Early Learning Center
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Ritchie Jordan

RITCHIE JORDAN is a chef and artist based in New Orleans, 

Louisiana. He has been a participating artist in the Jackson Square artist 

market. 

About the Painting...

This piece is created using mixed media. In visual art, mixed media 

describes artwork in which more than one medium or material has been 

employed. Assemblages and collages are two common examples of art 

using different media that will make use of different materials including 

cloth, paper, wood and found objects. This piece by Jordan incorporates 

items such as stones, beads, and string.

 

The Crust of Planet Fun
3 panels, 5 x 18”

Mixed Media on Canvas 
Upper Level, Near JCC Multi-Purpose 
Room

Painting Detail 
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K. Kerle

K. KERLE  information on this artist is unknown. 

About the Painting...

This painting was completed using the impasto technique.  Paint is laid on 

an area of the surface in very thick layers, usually thick enough that the 

brush or painting-knife strokes are visible. Paint can also be mixed right on 

the canvas. When dry, impasto provides texture; the paint appears to be 

coming out of the canvas, as illustrated in the detail below.

Field of Daisies
36” x 24” 

Impasto on Canvas 
Upper Level, Outside of the Women’s 
Health Spa Entrance

Painting Detail 
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Lena Keslin

1. Jerusalem Pottery
48" x 48"

Photograph  

Upper Level, Main Hallway Near 
Dance Restrooms

LENA KESLIN  studied painting, figure drawing and printmaking at the 

Art Student’s League, NYC and photography at The Parson’s School of 

Design, NYC. Keslin holds a B.F.A. from The Parson’s School of Design 

and The New School for Social Research. Keslin also studied and taught 

in Florance, Italy.

From the Artist...

My personal work during earlier periods included hand painted 

photographs and manipulated SX-70 Polaroid prints which I exhibited 

in Italy and Germany. These art pieces are now in private collections in 

Europe and the U.S.A.

Although I had gone to Florence to paint, I realized that I did not 

want to be confined to a studio. I needed to explore and capture the 

extraordinary beauty of the city. My heart was at home and I was in 

harmony with my surroundings. I realized that the medium to best 

express this synthesis was photography.

After living in NYC and Santa Fe, I have continued to travel to Florence. 

Other travels have taken me to Israel, Jordan, Argentina, Spain, France 

and various parts of the U.S.A. These trips have brought me new sources 

of compelling visual and personal experiences. I use my camera as a 

tool to record what my eyes see but also to try and capture what I feel 

about what I’m seeing. I know that I see the world through a “Jewish 

lens”. Whether I am looking at the Alcazar or Alhambra in Spain or 

the Recoleta Cemetery in Argentina I always seem to find a Jewish 

connection. It often begins with an instinctual feeling and I am drawn by 

an invisible magnet to take the photo.

Some of my recent images of contemporary life in Israel have found 

a home in the JCO in Denver and the JCC in Omaha. My photographs 

document my ongoing journey. They reflect where I’ve been and what 

has captured my imagination. My hope is always that I will be able to 

share these images and experiences through my photographs.

Find more about this artist at www.lenaskeslin.com.
2. Chai & Star
48" x 48"

Photograph  

Upper Level, Main Hallway Near 
Dance Restrooms

2.

11..
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DEB KUBIK is a native of Nebraska and resides with her husband in 

Omaha. Kubik received her Bachelor of Science degree in Interior 

Design & Architectural Interiors from the University of Nebraska at 

Lincoln. After completing an endorsement in K-12 Art Education from 

Peru State College, she taught K-12 Art for eleven years. Currently, Kubik 

is a full time contemporary warm glass artist. 

In 2015, Kubik's glass artwork became international when it was selected 

by the Governor of Nebraska to be given as a gift during an Economic 

Trade Mission to China. The artwork given depicted a Nebraska 

landscape. Since that time, similar pieces have been given to Japan, 

China, Ireland and South Korea. In 2016, one hundred and eight pieces of 

Kubik's Nebraska Landscape series were presented across the world to 

108 countries by ASHRAE international.

From the Artist...

I combine my love for nature and the beauty of Nebraska in my works. 

I strive to create the simple objects around my life in glass, both 

realistically and contemporarily. This gives my work a range of unusual 

qualities.

Fused glass lends itself to the perfect medium for me because it 

can be seen from so many directions. It captures the light, giving off 

beautiful shadows from the artwork. Using frit, small granular pieces 

of glass, allows me to build the transparent quality of glass to give it 

depth. The glass is heated in a glass kiln to create either a flat piece, 

called full-fused, or a tack-fused piece, which is three dimensional. 

I love the qualities of glass and the challenge of using glass. It is 

very experimental. Glass gives me the challenge to create differing 

techniques.

Find more about the artist at www.facebook.com/d.kubikdesigns/

Deb Kubik

1. Field of Poppies
48" x 48"

Glass Istallation 

Upper Level, Near the  
Schlessinger Family Lobby

11..

installation detail

installation detail
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MITCH LEVIN is a Colorado based artists operating out of High Voltage 

Studio. His work looks for impact with a play on shape, color, size & 

balance. This whimsical approach to design produces furniture and 

sculpture that is both bold and yet very functional. His arsenal of 

materials varies from piece to piece but more often than not, a mixture 

of several are used for a contrasting effect. While looking at the world, 

little escapes this artists eye as potential elements for his pieces. 

Elements are removed from their function and used in a way that truly 

enhances their aesthetics. Levin was born and raised in Chicago. He first 

studied architecture at Iowa State University and received his Bachelor 

of Arts in Design. While working in Chicago as Art Director for a major 

video production company, he also attended the Art Institute of Chicago 

as an artist at large. Mitch worked on his Masters of Industrial Design at 

the University of Illinois at Chicago. He also taught design classes at UIC 

and Harper College. His thesis incorporating contemporary furniture, 

sculpture, and the use of alternative materials is a work in progress. His 

experience as an Art Director creating computer graphics and special 

effects has served as a catalyst for many of his works.

From the Artist...

“ I create one-of-a-kind and limited edition, sculpture, furniture art and 

custom pieces. My work incorporates all mediums, including wood, 

steel, glass and recycled materials. From contemporary to steampunk 

as well as pop art and thematic pieces. I  create for the home or work 

place ...inside and out. My clients include, Google, Walgreens, Motorola, 

Verizon, Harvard University and Indie GoGo.”

Find more about the artist at www.studiodoorz.com/studios/united-

states/colorado/mitch-levin-high-voltage-studio/

Contact the artists at mitchlevindesigns@gmail.com.

Mitch Levin

Star of David: Neon Green 
19” Round

Acrylic on Metal  
Upper Level, Noshery

Star of David: Red 
19” Round

Acrylic on Metal  
Upper Level, Noshery
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1. Star of David: Yellow 
19” Round

Acrylic on Metal 

Upper Level, Noshery

2. Star of David: Orange
19” Round

Acrylic on Metal 

Upper Level, Noshery

3. Star of David: Blue
19” Round

Acrylic on Metal 

Upper Level, Noshery

4. Splash & Fish
6’x 8’

Steel Installation

Lower Level. Fitness Center,  

Exit to Outdoor Pool

1. 2. 3.

4.
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Susie Levin

SUSIE LEVIN works as a mixed media artist, creating pieces primarily 

with acrylic, latex, wood panels and carved wood pieces. Levin studied 

fine art and graphic design, and received her BA from the College of 

Design at Iowa State University. After moving to Chicago, she worked 

in advertising but because of her love of fine art, she transitioned to a 

career as a painter. She has been creating abstract paintings for over 30 

years. Susie considers herself self-taught in the area of abstract painting 

and wood carving. Her graphic design career continues to impact how 

she carefully plans and designs each piece. Over the years, Susie has 

exhibited nationwide in numerous galleries and public exhibitions. She 

has become a part of many private and corporate collections. She also 

has an early piece on a book cover Introduction To Criminal Evidence.

From the Artist... 

I continue to work as a mixed media artist, creating pieces primarily with 

acrylic, latex, wood panels and carved wood pieces. My art is abstract 

but I create in an organized, planned almost architectural way, much like 

my past experience as a graphic designer when preparing a layout for 

an ad.  Each piece is an original. Many pieces are inspired by my love 

for small details and shapes from things around me, many times jewelry 

pieces from fellow artists. I’ll look at something small and think how 

great it would look really large on a wall. Many times I’ll add numbers, a 

fun detail from my graphic design days. I have stretched many canvases 

but more recently I work on the raw wood panel, layering and sanding 

the paint. I sculpt wood pieces which then are placed within windows of 

my wood panels. Each of these pieces is cut, carved, drilled and dyed or 

painted. I feel like these carved pieces are a bit of an adventure, both in 

allowing me to work three dimensionally and also to step away from my 

paints, easel and studio and work in my husband’s sculpture/furniture 

studio full of power tools. 

I like to push my limits on each piece. It’s like taking a recipe, but never 

sticking to the exact ingredients.

Find more about this artist at www.susielevinart.com.

1. Twelve
37” x 56”

Acrylic on Wood 

Lower Level, Hallway 
Near Group Ex.

2. Coney Island & 
Apple Picking Pair
68” x 51”

Acrylic on Wood 

Men’s Health Spa

3. Perfect  
Imperfection
36” x 36”

Acrylic on Wood 

Men’s Health Spa

1.

2.

3.
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JON MICHAELIS was born in Ndola, a small town in Zambia. In 1984, 

shortly after graduating in Fine Arts (with Distinction in Painting) from 

Rhodes University in Grahamstown, South Africa, he moved with his 

family to Israel.

Michaelis is a versatile and constantly evolving artist, his work infused 

with the energy, sensations and textures of his native Africa and other 

places he has visited. Using varied materials, he portrays a range of 

subjects in both traditional and modern styles. 

Characterizing Jon’s art are vibrant color, innovative perception, and 

a remarkable ongoing dialogue between controlled intent and design 

combined with unusual materials and freedom of execution. His art 

explores the inner narrative of the subject. The portraits show the 

outer image, but simultaneously express the inner life and energy 

of the personality. He uses pop culture and iconic imagery to reflect 

contemporary life and is constantly finding poetic ways to describe his 

personal vision, reflecting the vibrancy, humor, and dynamism of life.

Jon’s paintings and sculptures are displayed in numerous collections in 

Israel and worldwide.

From the Artist... 

One of my favorite quotations is, “Art is not what you see, but what you 

make others see.” 

My quest has always been a celebration of the tapestry of life both in 

man and nature. I am fascinated by the interplay of the outer form and 

substance and inner life-force and spirit. Color and the excitement of 

unconventional materials are the forces that jointly drive my art. I trace 

this to my Zambian childhood when I watched the Bemba people use 

discarded wire, colored beads, plastic, rubber tires and more to create 

both practical objects and things of beauty. This, more than anything, 

showed me how unlikely and unwanted materials can be transformed 

into unexpectedly beautiful objects.

My main medium today is transparent Acrylic glass (also known as 

Plexiglas, Lucite and Perspex).  I love the way it allows me to paint on 

both its sides, achieving a subtle three-dimensionality.

Find more about this artist at www.jonmichaelis.com.

Jon Michaelis

Splash of Chance
50” x 50” 

Mixed Media on Plexiglass 

Upper Level, Near the North Entrance 
to the Alan J. Levine Performing Arts 
Theater
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YITZCHOK MOULLY is a conceptual artist whose work explores the 

intersection of spirituality and the material world we live in. Having 

grown up in Melbourne, Australia, with a few formative years in Hasidic 

Brooklyn, Moully brings together the disparate colorful worlds of his 

hippie upbringing and Hasidic culture, resulting in a unique palette 

of colors and ideas. Moully began with silkscreen and painting in his 

creative process but is careful not to be limited to any one medium. He 

is constantly seeking out new modes of expressions to convey his ideas. 

Perhaps all art can be viewed as a conversation between viewer and 

artist, but for Moully, this is the essence of what he does. Lending his 

unique voice and personality to the common space of art and ideas, his 

ultimate goal is for that conversation to continue well beyond the piece 

of art and into the world around us.

Find more about this artist at www.moullyart.com.

Yitzchok Moully

1. Apples & Honey

24” x 24” 

Giclee Print 

Upper Level, Noshery 

2. Driedels

24” x 24” 

Giclee Print 

Level, Noshery 

3. Hamantaschen

24” x 24” 

Giclee Print  

Upper Level, Noshery 

4. Matzah
24” x 24” 

Giclee Print  

Upper Level, Noshery 

1.

2.

3. 4.



39

Diane PalleyDiane Palley

2. Day 2, 7 Days of Creation

36” x 36”

Digital Print 

Upper Level, South End, Main Hallway

1.  Day 1, 7 Days of Creation

36” x 36”

Digital Print 

Upper Level, South End, Main Hallway

DIANE PALLEY was born in Atlantic City, New Jersey in 1949 and has 

been an artist throughout her life, experimenting with various media 

including printmaking, illustration, papercutting, ceramics, and fabrics. 

While living in Boston, she learned papercutting from two of the masters 

of this traditional folkart, Joahnn and Martin Farren. Using this intricate 

technique, Diane has created hundreds of original papercut images; 

illustrated books, posters and CD covers; and arks, doors, windows, 

panels, and banners for architectural projects, She has lived in her beloved 

adopted home, New Mexico, for much of her life, and has created ceramic 

tiles, mezuzot, amulets, ceremonial objects and murals combining Jewish 

images with southwestern and Chinese ceramic techniques.  She translates 

her papercut images to etched and silkscreened glass for architectural 

installations institutions around the country.

Papercutting is a traditional Jewish folk art that originated in Eastern 

Europe and the Middle East several hundred years ago. Papercuts were 

created in neighboring communities in Germany, Switzerland and Poland 

as well as in many places throughout the world, including China, Japan, 

Indonesia and Mexico. Perhaps the popularity of this versatile folkart is 

based on the dramatic designs that can be created using only inexpensive 

paper and a knife.

In 2005, Diane Palley created two silk-screened/etched panels for the 

new Goodson Chapel at the Duke Divinity School in Durham, North 

Carolina. She was a Finalist in the 2000 Philip & Sylvia Spertus Judaica 

Prize Competition for her Torah cover, and was awarded the American 

Institute of Architects Excellence in Religious Art Award in 1994 and the 

Massachusetts Fellowship in Folkart in 1989. 

She accepts commissions for papercuts, prints, fabric art, ceramic 

projects and architectural design from individuals and institutions, and 

offers silkscreen, lithograph and lasercut reproductions of her papercuts. 

Diane's work can be seen at Kolbo in Brookline, Massachusetts.  

For more information about the artist  at www.dianepalley.com.
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3. 4. 5.

6. 7.

3. Day 3, 7 Days of Creation

36” x 36”

Digital Print 

Upper Level, South End, Main Hallway

4. Day 4, 7 Days of Creation

36” x 36”

Digital Print 

Upper Level, South End, Main Hallway

5. Day 5, 7 Days of Creation

36” x 36”

Digital Print 

Upper Level, South End, Main Hallway

6. Day 6, 7 Days of Creation

36” x 36”

Digital Print 

Upper Level, South End, Main Hallway

7. Day 7, 7 Days of Creation

36” x 36”

Digital Print 

Upper Level, South End, Main Hallway
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DAVID PATTERSON is a local artist who attended weekly art lessons in 

elementary and middle school where he learned foundational techniques 

in drawing and painting with watercolors and oils. His instructor was 

an accomplished painter who had an affinity for the natural world. 

David benefited further from secondary and post-secondary classes 

that were taught by artists who had a flare for dramatic and abstract 

compositions. His unique style emerged from these influences. David’s 

work has been exhibited in art shows, commercial spaces, galleries, 

and private homes in the region. Vivid color and dramatic texture 

are hallmarks of Patterson’s work. Patterson lives in his hometown of 

Omaha, Nebraska with his wife and three children. 

From the Artist...

My abstract paintings strike a balance between intentional placement 

and accidental blending of color. I use varied paint application 

techniques to create depth and interest from different angles. Even 

when painting more natural subjects like flowers, trees, or landscapes I 

still employ tactile elements and bright “pops” of color.

Find more about this artist at davidpattersonart.com and at the back of 

this publication.

David Patterson

1. Reminisce

48” x 48”

Acrylic on Canvas 

Upper Level, Member Services Landing

2. Static
36” x 72”

Acrylic on Canvas 

Upper Level, Hallway Near Men’s Health Spa

1.

2.
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Hoben Rehfeld

HOBEN REHFELD is an American based artist. 

As Told

48” x 36” 

Acrylic on Canvas 

Lower Level, Near the Entrance 
to the Indoor Pool
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Cloud Square
48” x 64”

Lenticular Graphic Print 

Lower Level, Hallway 
Near Group Exercise Studios

Bruce Reinfeld

BRUCE JEFFERIES REINFELD is from Philadelphia. His passion for 

photography began with his drive to capture images of the immediate 

world and the people that surrounded him. His early years of intensive 

self-study continued as he went on to hone his craft at the University of 

the Arts in Philadelphia and at NYU, Tisch School of the Arts in NYC. 

Reinfeld’s personal philosophy focuses on the belief that beauty 

surrounds us all. It exists even in the most common people, animals and 

things. He believes, however, the distraction of our daily lives blinds us 

to this beauty, leaving us to pass it without providing the appropriate 

recognition to its existence. Bruce’s mission is to direct us to see the 

beauty in unusual things. 

Reinfeld has developed an extraordinarily intense and interdisciplinary 

artistic search, exploring visual arts, music, graphic design, fashion, 

poetry, and urban performances. The result is a conceptual and 

metaphysical reaction. Greatly influenced by graphic design and pop art, 

Reinfeld has moved across America aboard his Sprinter van capturing a 

unique perspective on every day life.

In 2019 under the monikier, Hifidisco, Reinfeld released a lenticular shape 

series. The pieces are a study of abstract pattern, color, and movement. 

The series launched launched softly in December 2018 at Art Basel in 

Miami. Along with the top names in contemporary art, art collectors, 

designers and curators took notice.  He continues to push forward 

making the lenticular series a must have for those seeking something 

special.

Learn more about this artist at www.highfidelitygallery.com
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Batya Rich

BATYA RICH is a glass artist from St. Louis, Missouri.  Batya’s mezuzot 

can be found on various doorways throughout the building. 

A mezuzah  is a piece of parchment (called a klaf) contained in a 

decorative case. The klaf is inscribed with specific Hebrew verses 

from the Torah. While the important part of the mezuzah is the klaft, 

designing and producing mezuzah cases has been elevated to an art 

form over the ages. Mezuzah cases are produced from a wide variety 

of materials, from silver and precious metals, to wood, stone, ceramics, 

pewter, and in this case, glass. 

Batya’s mezuzot are made through a process called fusing. The glass, 

which comes in the form of sheet, is cut, decorated with various colored 

glass pieces and then kiln-fired at a very high temperature, melting the 

glass together, so that it fuses together permanently. It is then kiln-fired 

again, in a process called “slumping”, in which the flat mezuzah is placed 

over a mold and given its curved shape for the mezuzah scroll. 

A mezuzah is affixed to doorposts of Jewish homes and structures to 

fulfill the mitzvah (Biblical commandment) to “write the words of God 

on the gates and doorposts of your house.” Mezuzah can be placed 

in most doorways, except bathrooms, laundry rooms and closets, and 

spaces that are too small to qualify as rooms.

1. Mezuzah #3

Fused Glass 
Lower Level, Member 
Services Entrance

2. Mezuzah #4

Fused Glass 
Lower Level, Gymnasium

3. Mezuzah #5

Fused Glass 
Lower Level, Gymnasium

4. Mezuzah #6

Fused Glasss 
Lower Level, Cycling  
Studio

5. Mezuzah #7

Fused Glass 
Lower Level, Fitness  
Center Door to Pool

6. Mezuzah #8

Fused Glass 
Upper Level, Member 
Services Landing

7. Mezuzah #9

Fused Glass 

Lower Level, Gymnasium 

8. Mezuzah #10

Fused Glass 
Lower Level, Fitness  
Center Offices

9. Mezuzah #11

Fused Glass 
Lower Level, 
JCC Admin Offices

10. Mezuzah #12

Fused Glass 
Lower Level, 
JCC Admin Offices

Mezuzah #1

Fused Glass  

Upper Level, JFO Offices

Mezuzah #2

Fused Glass  

Lower Level, Admin Offices
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Three in Flight 
96” x 12” X 5”  

Steel  

Upper Main Front Entrance

LARRY ROOTS  is a full time painter and sculptor who resides in Omaha, 

Nebraska. He earned his B.A. in painting from the University of Northern 

Colorado where he was named Alumni of the Year for 2005 in the visual 

arts. He is owner/director of Modern Arts Midtown Fine Art Gallery. 

Roots shows regionally and nationally, and is included in numerous 

corporate, public and private collections.

 “Relentlessly inquisitive” best describes Roots, both in the studio and in 

life. Each of his works tells a story, recalls a memory, or is a mystery that 

requires/allows the viewer to complete it. Roots hopes that the viewer 

feels at least some of the interest and enjoyment he had in making the 

work. “After all,” he says, “art is a celebration of life for both of us.”

From the Artist...

I am an interdisciplinary artist working at will in a wide scope of visual 

interests, moving within nonobjective and figurative content. It is my 

practice to manipulate materials, take risks and intuitively improvise 

within each painting.  In essence, it is a daily practice of doing, seeing, 

learning and thinking. My oeuvre can be categorized by bodies or 

series which are finite or continuing and have distinctions that influence 

current work.

About the Sculpture...

Root’s inspiration for his sculpture, Three In Flight, came from the 

contrast of man’s desire to emulate nature. It has long been man’s quest 

to harness the wind and possibly to fly. There is a certain complexity 

and yet simplicity we witness in a blade of grass yielding to the wind, a 

butterfly soaring or a full blown sail. Visually these experiences evoke 

liberation and grace and are the inspiration behind Three in Flight.

The work of Larry Roots is represented by Modern Arts Midtown, 

located in Omaha, NE. Find more about this artist at www.larryroots.com

Larry Roots

Happy Table 

(Serial No 0951)
40” x 60” 

Acrylic & Resin on Birch  
Upper Level, Main Front Entrance 
Learning Commons
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Thomas Roth

THOMAS ROTH was trained at Beckmans College of Art and Design in 

Stockholm, Sweden; a hotbed of minimal high design. His background 

is grounded in Minimalist Art and Design. He garnered over 300 

awards in the advertising industry during his career as an Art Director. 

His corporate commissions included Volvo, Kodak, Intel, IBM, Cisco, 

Microsoft, and Visa. His work has been exhibited at the National Museum 

of Art in Stockholm, Sweden as well as galleries in New York and LA. His 

fine art is found in collections across the US and Europe.

His Fine Art evolved from early Surrealism and Hyper-realism, to Pop, 

to Contemporary Minimalism. He emphasized repetition with variation, 

allowing each piece to evolve intuitively rather than forcing the medium 

to conform to a concept. He saw the process as an “improvised dance 

with the medium leading to surprises and spontaneous effects”.

His most recent bold and playful Contemporary Abstractions have 

become his current signature work. They begin with the pure creative 

play of shapes and colors that he allows to evolve to whatever they wish. 

Find more about the artist at www.tomrothster.com

1. Bubble

48” x 36”

Digital Print on Canvas 

Upper Level, Hallway 
to Indoor Pool

2. Ball

48” x 36”

Digital Print on Canvas 

Upper Level, Hallway 
to Indoor Pool

3. Dance 

48” x 36”

Digital Print on Canvas 

Upper Level, Hallway 
to Indoor Pool

4. Sushi

48” x 36”

Digital Print on Canvas 

Upper Level, Hallway 
to Indoor Pool

5. Tilt 
48” x 36”

Digital Print on Canvas 

Upper Level, Hallway 
to Indoor Pool

6.  Cirque

48” x 36”

Digital Print on Canvas 

Upper Level, Hallway 
to Indoor Pool

7. Wand

48” x 36”

Digital Print on Canvas 

Lower Level, Group Ex. 
Hallway

8. Geometry

48” x 36”

Digital Print on Canvas 

Upper Level, Hallway 
to Indoor Pool

9.Scoop 
48” x 36”

Digital Print on Canvas 

Upper Level, Hallway 
to Indoor Pool

10. Merge

48” x 36”

Digital Print on Canvas 

Lower Level, Group Ex. 
Hallway

11. Minimal

48” x 36”

Digital Print on Canvas 

Upper Level, Hallway 
to Indoor Pool

12. Big FIsh

48” x 36”

Digital Print on Canvas 

Upper Level, Hallway 
to Indoor Pool

Fish Pipe

48” x 36”, Digital Print on Canvas 

Upper Level, Hallway to Pool

Drip

48” x 36”, Digital Print on Canvas 

Lower Level, Group Ex. Hallway
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1. Marathon Run 1
48” x 64”

Photography 

Phil Sokolof Fitness 
Center, Track

2. Soccer
48” x 64”

Photography 

Phil Sokolof Fitness 
Center, Track

3. Child Running
48” x 64”

Photography 

Phil Sokolof Fitness 
Center, Track

4. Senior Running 
Broad Jump
48” x 64”

Photography 

Phil Sokolof Fitness 
Center, Track

5. Marathon Run 3
48” x 64”

Photography 

Phil Sokolof Fitness 
Center, Track

6. Marathon Run 2
48” x 64”

Photography 

Phil Sokolof Fitness 
Center, Track

7. Bike Racers
48” x 64”

Photography  

Phil Sokolof Fitness 
Center, Track

8. Short Track  
Speed Skate
48” x 64”

Photography 

Phil Sokolof Fitness 
Center, Track

Marc Semanoff

MARC SEMANOFF is a photographer based out of St. Louis, Missouri. 

1.

2.

3. 4.

5.

6.

7.

8.
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DEBORAH SHEDRICK is a self taught painter based in Montgomery, 

Alabama. Shedrick was born an artist, stating, “creating is my source 

of being and adds meaning to my existence. Art has given me a gift of 

living in balance and harmony; I live and love art. I welcome you to an 

imagination of vibrant colors and texture; my style is my own.” 

Shedrick spends countless hours exploring new ways to communicate. 

Figurative, Abstract, and Mixed Media are the languages in which 

Shedrick speaks.

From the Artist...

There is an urgency and intense intimacy as I create. I rely on intuition 

and release all inhibitions as I create.  My body of work is unique and 

individual, colorful, peaceful, spiritual.  Each piece of my art is a love 

letter I have written to you. When my art speaks to you and you are 

touched, my creative process is complete.

Find more about this artist at deborahshedrick.com.

Deborah Shedrick

Day of Dance 
30” x 24” 

Acrylic on Canvas 

Upper Level, East End of Main 
Dance Lobby
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Amy Sheppard Morose

AMY SHEPPARD MOROSE uses her design strengths to create bold, 

colorful original paintings and pigment prints. She is  past art director for 

Fleishmand Hillard in St. Louis and graphic designer for VSA Partners in 

Chicago. Her niche has been to work directly with designers, architects 

and homeowners to create interiors that uplift and engage those who 

pass through. 

Find more about this artist at www.sheppardmorose.com

1. Bulls’ Eye 
40” x 40”

Digital Print on Metal 

Lower Level, Group Ex. 
Hallway 

2. Split Diagonal 
Circles 
40” x 40”

Digital Print on Metal 

Lower Level, Group Ex. 
Hallway

3. Nine Circles 
on Plum 
40” x 40”

Digital Print on Metal 

Lower Level, Group Ex. 
Hallway

4. Triad 
40” x 40”

Digital Print on Metal 

Lower Level, Group Ex. 
Hallway

5. Diagonal Stripes 
40” x 40”

Digital Print on Metal 

Lower Level, Group Ex. 
Hallway

6. Butterflies with 
Ovals
40” x 40”

Digital Print on Metal 

Upper Level, Women’s 
Health Spa

7. Green Fern with 
Ovals 
40” x 40”

Digital Print on Metal 

Upper Level, Women’s 
Health Spa

8. Teal, Gray, Color 
Block 
40” x 40”

Digital Print on Metal 

Lower Level, Group Ex. 
Hallway

9-14. Dot Overlay 
Series

40” x 40”

6 pieces, Digital Print 

on Metal 

Upper Level, Racquetball 
Hallway

15. Stripes & Circles

40” x 40”

Digital Print on Metal 

Lower Level, Group Ex. 
Hallway 

16.  Natural 
Structures 

48” x 36” x 1.5” 

Acrylic On Canvas 

Upper Level, Men’s 
Health Spa

17. Daisies

24” x 24”

Digital Print on Metal 

Upper Level, Women’s 

Health Spa

Bold Color Stripe II 

60” x 40”, Digital Print on Metal 

Upper Level, Pool Stairwell

Bold Color Stripe I

60” x 40”, Digital Print on Metal 

Lower Level, Group Ex Hallway 



53

2.1. 3. 4.

5. 6. 7. 8.

9. 10. 11. 12.

13. 14.

17.

15.

16.



54

18.

18. Star of David 
Flag Series, 2 sets

25” x 50”

3 pieces, Digital Print on Aluminum 

Upper Level, Main South Hallway 
Upper Level, JFO Admin Offices

19. Star of David Flag -  
Purple Bottom

25” x 50”

Digital Print on Aluminum 

Upper Level, Main South Hallway 

20. Star of David Flag -  
Red Bottom

25” x 50”

Digital Print on Aluminum 

Upper Level, Main South Hallway 

21. Golden Sunflower Ginko

16” x 40”

Digital Print on Aluminum 

Upper Level, Women's Health Spa 

22. Dense Stripe

50" x 25" 

Digital Print on Aluminum 

Lower Level, Group Ex Hallway

1919. 20.20. 21.21.

22.
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James Michael Smith

Tablet I & Tablet II

36” x 48”, Canvas on Wood 

Upper Level, Main South Hallway

Break Out

56” x 36”, Canvas and Wood 

Upper Level, Main South Hallway

JAMES MICHAEL SMITH (1949-2022) knew from the age of five that he 

would be an artist. An Artist he was. There were no limits to his creative 

endeavors.  James received a Bachelors of Fine Arts degree from 

Kansas University and a Masters of Fine Arts degree from the University 

of Illinois at Urbana-Champaign. James taught at multiple universities in 

the United States and Canada. Eventually, James departed teaching to 

focus full time on creating & selling his art work. 

James’s work has been exhibited regularly since 1973 and has won 

numerous awards. It is represented in many museums and in corporate, 

private, and public collections across the USA: Chicago, St. Louis, The St. 

Louis City Center, Jewish Community Centers in St. Louis, Kansas City, 

Denver, Omaha & St. Paul.

James’ ability to create art was boundless, he was intelligent, extremely 

prolific & kept his work fresh by always growing, researching & 

expanding his abilities.  James interests included reading, researching 

and learning. His linage includes American Indian relatives, many of his 

works capture his interest in the American Indian culture. 

Words cannot do justice to describe James’s creative abilities. Making 

paintings was his passion. He had an amazing studio and his dedication 

to Art, research & creativity was limitless. A good friend stated: “He 

wasn’t just a great artist but one of the nicest people I’ve ever met”. 

Another loyal friend said: “Jim not only made beautiful art, he had art in 

his soul. 

Artist Arthur Osver called Smith both an inspired painter and savvy 

alchemist saying, “For him, anything and everything can lend itself to 

the magic of everyday living: paper, cloth, metal, wood or whatever, 

undergo a transmutation into images and objects of vivid power and 

resonance. Their impact on us is to change forever the way we now see 

the world.”

Find more about this artist at www.jamesmsmithart.com
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1. Twelve Flags

12 pieces, 23” x 18”

Painting on Fabric 

Upper Level, Gallery 

2. Planes 7

40” x 30”

Digital Print 

Lower Level, Group Ex. Hallway

3. Torah Sinai
48” x 120”

Paint on Metal 

Upper level, Gallery

4. Planes 8

40” x 30”

Digital Print 

Upper Level,  
Schlessinger Family  
Lobby Restroom

5. Letter 18 

40” x 30” 

Digital Print 

Upper Level, Learning Commons
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6. Letter 19 

40” x 30” 

Digital Print 

Upper Level, Learning Commons 

7-8. Stacked Stones
2 pieces, 40” x 30” 

Digital Print on Metal 

Upper Level, Wiesman Reception Room

9-10. Stacked Stones 
in Blue 
2 pieces, 40” x 30” 

Digital Print on Metal 

Upper Level, Wiesman Reception Room

10. Coat & Star 5

96" x 48" 

Acrylic on metal 

Upper Level, Main Hallway

5. Tribes of Israel 1
48” x 120”

Acrylic on metal 

Upper Level, Goldstein Community 
Engagement Venue

6. Tribes of Israel 2
48” x 120”

Acrylic on metal 

Upper Level, Goldstein Community 
Engagement Venue

7. Tribes of Israel 3
48” x 120”

Acrylic on metal 

Upper Level, Goldstein Community 
Engagement Venue

8. Tribes of Israel 4
48” x 120”

Acrylic on metal 

Upper Level, Goldstein Community 
Engagement Venue

9. Torah Sinai
48” x 120”

Paint on Metal 

Upper level, Gallery

10. Twelve Flags

12 pieces, 23” x 18”

Painting on Fabric 

Upper Level, Gallery

12.

13.

7.

8.

14.

15.

11.
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16. Running Shoe

60” x 60” 

Slikscreen 

Lower Level, Fitness Center

17. Basketball

60” x 60” 

Slikscreen 

Lower Level, Fitness Center

18. Tennis

60” x 60” 

Silkscreen 

Lower Level, Fitness Center

19. Baseball

60” x 60” 

Slikscreen 

Fitness Center

20. Abstract Stripe

96” x 48”

Acrylic on Metal 

Landing, Member Services

21. Football 

48” x 72” 

Acrylic on Metal 

Lower Level, Fitness Center

22. Shofar
6’ x 12’

Cloth Collage 

Lower Level, Member 
Services Entrance

23. Soccer
48” x 72”

Acrylic on Canvas 

Lower Level, Fitness Center

24. Exercise: Swim

40” x 30”

Digital Print on Metal 

Lower Level, Hallway 
Leading to Indoor Pool

25. Exercise: Bike

40” x 30”

Digital Print on Metal 

Lower Level, Hallway 
Leading to Indoor Pool

26. Exercise: Move

40” x 30”

Digital Print on Metal 

Lower Level, Hallway 
Leading to Indoor Pool

27. Exercise: Play

40” x 30”

Digital Print on Metal 

Lower Level, Hallway 
Leading to Indoor Pool

28. Exercise: Run

40” x 30”

Digital Print on Metal 

Lower Level, Hallway 
Leading to Indoor Pool

29. L’Chaim

84” x 36”

Acrylic on Metal 

Lower Level, Member 
Services Entrance

30. Abstract Square

48” x 48”

Acrylic on Metal 

Lower Level, Member Services 
Near Elevator

31. Shalom

48” x 60”

Acrylic on Metal 

Upper Level, Schlessinger 
Family Lobby

32. Pertusus

48” x 60”

Acrylic on Metal 

Upper Level, End of Main 

South Hallway

29.

30.

31.

32.
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BILL SNIDER is a Colorado based artist who works in a wide variety of 

media. 

From the Artist...

The universe is a moving, spinning place ..... I have always been drawn 

to things that conveyed this energy. As a university student focusing 

on kinetic sculpture, as a filmmaker and now as a painter, this kinetic 

energy is central to my work. I build up layers of paint, combine metallic 

elements and play them off against hardedge graphics to keep this 

movement alive in a dynamic built on contrast and juxtaposition.

Find more about the artist at www.billsniderstudios.com

Bill Snider

Snider 0005

58” x 48”

Digital Print 

Upper Level, Men’s Health Spa

Snider 0001

60” x 48”

Digital Print 

Upper Level, Men’s Health Spa

Blue X and O

60” x 48”

Digital Print 

Upper Level, Men’s Health Spa
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Jennyfer Stratmen

JENNYFER STRATMEN is a full time established artist with studios in 

Phoenix, Arizona and Melbourne, Australia. Her time is divided between 

the two countries with each location informing and influencing the 

creative process. She has exhibited in 28 solo exhibitions and over 100 

group exhibitions nationally and internationally. Stratman is represented 

by galleries in the United States, England and Australia. Her indoor and 

outdoor sculptures are held in public and private collections in countries 

including the United States, Australia, Canada, Hong Kong, Singapore, 

Taiwan, Israel, England and Europe. 

Lear more about this artist at www.stratmanstudio.com

About the Sculpture... 

Connection Point is a three-dimensional line drawing capturing a quiet 

moment of reflection.  The work considers the relationship of oneself 

to greater humanity.  The internal figure represents an individual’s 

mind and body.  In the same way a molecular diagram depicts the 

chemical bonding in molecules, the outer lattice represents the infinite 

connections we share with each other. 

Just as Boris Bally’s “Converging Ripples” installation on the front of the 

building creates an opportunity for understanding individuals making 

up the collective whole, Connection Point by Jennyfer Stratman also 

considers the relationship of oneself to greater humanity. It is a three-

dimensional line drawing in a moment of quiet reflection. As Jennyfer 

states “the internal figure represents an individual’s mind and body. In 

the same way a molecular diagram depicts the chemical bonding in 

molecules, the outer lattice depicts the infinite connections we share 

with each other.” 

More information on this piece can be found at the back of this 

publication.

Connection Point

6’ x 8’ x 4’ 

Bronze & Steel  

Outdoors, Near the main Fitness  
Center Entrance (East)
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IGGY SUMNIK, a Michigan born and raised multimedia artist, creates 

ceramics, sculptures, prints, collages and more. His technique focuses 

on texture and balance, including an intricacy and depth that permeates 

his work. Sumnik received his BFA with a dual concentration in ceramics 

and sculpture from Detroit’s Wayne State University in 2004. He 

spent several years working as a sculpture instructor with Detroit’s 

historic Pewabic Pottery, Camp Tamakwa in Algonquin Provincial Park, 

and Youthville Detroit, the largest and most comprehensive youth 

development center in the Midwest. Sumnik also completed a three-year 

commitment as assistant at the Jun Kaneko Studio in Omaha, Nebraska.

The artist’s work has been shown in numerous regional galleries. He has 

been commissioned to create several pieces for private collectors. His 

work, which has been said to share a similar visual aesthetic to that of 

Tim Burton and Dr. Seuss, has been described as “archaic and fantastical, 

rife with balance and harmony.”

Sumnik continues to support young people in their artistic explorations. 

He has taught at the Joslyn Art Museum, the College of St. Mary and 

at WhyArts in Omaha. He is involved in outreach programs specifically 

targeted to “at-risk” youth and is passionate about using art and culture 

to help reach this under-served population.

The work of Iggy Sumnik  is represented by Modern Arts Midtown, 

located in Omaha, NE. Find more about the artist at  

www.modernartsmidtown.com

Iggy Sumnik

Flutes
5 pieces, 30”

Ceramic 

Upper Level,  
Learning Commons
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2. Jelly Beans
3 pieces, 14” x 12” x 8”

Ceramic 

Upper Level, Main Front 
Entrance Desk, West Wall

1. Jelly Beans
9 pieces, 14” x 12” x 8”

Ceramic 

Upper Level, Main Front 
Entrance Desk, East Wall

3. Jelly Beans
3 pieces, 14” x 12” x 8”

Ceramic 

Upper Level, Main Front 
Entrance Desk, West Wall

1.

1.

2.

3.
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TOM SWANSON is from Omaha, Nebraska. His latent artistic talent 

emerged in the late 1980s while earning a BA in History from University 

of Nebraska-Omaha. On a lark, Swanson took a drawing class at the 

Bemis Center for Contemporary Art. He couldn’t put a line on paper 

that the instructors didn’t like… thus inspired! Swanson went on to 

take almost every studio art class in UNO’s catalog. Over the time, he 

has expanded his medium, working in welded steel, found object, and 

interactive sculpture; printmaking, specifically grand scale woodcuts; 

and most recently, 3-D collage made of hand-folded boxes, and digital 

dioramas. His work is held in private collections and received numerous 

awards in juried, group, and solo exhibitions throughout the United 

States.

Contact the artist at swaneeswanson@msn.com

Tom Swanson

Scrubs
6’ x 3’
Woodcut Print on Paper 

Upper Level, Near the  
Schlessinger Family Lobby
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NICHOLAS VICKNAIR is a painter based in Central Oregon.  Mainly 

an abstract artist, Vicknair has been painting for over 30 years. He 

manages to incorporate his scenic roots into his work using shapes 

and color. His inspiration comes from the things he sees and the 

people he meets throughout his daily life. His techniques of using 

paints and resins as tools set his work apart from the rest. His specialty 

has become waves and fluid-based abstracts. He also frequently paints 

trees which symbolizes the many different characters he has met 

along his artistic journey.

Find more about this artist at www.nicholasvicknairdesigns.com

Nicholas Vicknair

Tree
36” x 80” 

Acrylic & Resin on Birch 

Upper Level, Schlessinger  
Family Lobby

Triptych Abstract

3 pieces, 24” x 40” 

Acrylic 

Upper Level, Hallway Near Men’s 
Health Spa Entrance 
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Brent Witters

BRENT WITTERS has a B.S. in Aerospace Engineering. He lived in 

Omaha for a number of years and now resides in California. 

From the Artist... 

My painting method is an exploration of the material properties of 

paint. Series #58, Chemical Reaction Paintings, explore the various 

patterns created by the paint with particular interest in reaction-

diffusion and morphogenesis patterns. Morphogenesis, the biological 

process that causes an organism to develop its shape, provides a link 

between the primordial soup and life. These concerns with chemical 

reactions combine with painterly notions such as color, material, depth, 

perspective and surface. After I find an interesting material reaction on 

paper, I then test the reaction on small wood blocks. If I feel in control of 

the reaction and am pleased with the results, I will use the technique in 

a larger painting. These individual blocks are considered prototypes for 

larger paintings. The blocks are then combined to make a single piece.

The paints and fluids used are primarily discarded materials. These 

create a link between the work and culture at large in a uniquely 

current and time specific way. The colors were chosen by someone 

prior, using the majority to decorate their home before discarding the 

rest. Compositionally linear elements (man made) are juxtaposed with 

organic forms and a wide range of color to create the final painting. I 

consider this series, like most scientific inquiries, a step forward towards 

an ultimately unknown outcome.

The work of Brent Witters is represented by Modern Arts Midtown, 

located in Omaha, NE. Find more about the artist at www. 

modernartsmidtown.com

1. Chemical 
Reaction 1
24” x 24”  

Painting on Panel 

Upper Level, Hallway 
to Indoor Pool

2. Chemical 
Reaction 2 
24” x 24”  

Painting on Panel 

Upper Level, Hallway 
to Indoor Pool

3. Chemical 
Reaction 3
24” x 24”  

Painting on Panel 

Upper Level, Men’s 
Health Spa

4. Chemical 
Reaction 4
24” x 24”  

Painting on Panel 

Upper Level, Hallway 
to Indoor Pool

5. Chemical 
Reaction 5
24” x 24”  

Painting on Panel 

Upper Level, Hallway 
to Indoor Pool

6.Chemical 
Reaction 6
24” x 24”  

Painting on Panel 

Upper Level, Hallway 
to Indoor Pool

Chemical Reaction 11
24” x 24”  

Painting on Panel 

Upper Level, Men’s Health Spa

Chemical Reaction 12
24” x 24”  

Painting on Panel 

Upper Level, Hallway to Indoor Pool



67

7. Chemical Reaction 7
24” x 24”  

Painting on Panel 

Upper Level, Hallway to Indoor Pool 

8. Chemical Reaction 8
24” x 24”  

Painting on Panel 

Upper Level, Men’s Health Spa

9. Chemical Reaction 9
24” x 24”  

Painting on Panel 

Upper Level, Men’s Health Spa

10. Chemical Reaction 10
24” x 24”  

Painting on Panel 

Upper Level, Hallway to Indoor Pool

1. 2. 3.

4. 5. 6.

7. 8. 9.

10.
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Mark Wren

1. The Red Tower

97” x 13” 

Welded Steel 
Outdoors, East Campus, 
Near the Fitness Center 
Entrance

2. Spoked

96” x 6”
Welded Steel 
Outdoors, East Campus, 
Near the Fitness Center 
Entrance

3. Chained Up

98” x 13” x 9” 

Steel 

Outdoors, East Campus, 
Near the Fitness Center 
Entrance

4. Lucky 13

96” x 6” 

Steel 

Outdoors, East Campus, 
Near the Fitness Center 
Entrance

5. Rubix

90” x 9” x 5” 

Steel 

Outdoors, Front of  
Campus West, Near 
132nd Street 

6. Charred

85” x 14” 

Welded Steel 

Outdoors,Front of  
Campus West, Near 
132nd Street 

7. Red Sun

98” x 9”

Steel 

Outdoors, Front of 
Campus West, Near 
132nd Street 

8. Lightning

83” x 12” 

Welded Steel 

Outdoors, Front of  
Campus West, Near 
132nd Street  

9. Red Pendulum
97” x 6” 

Welded Steel 

Outdoors,Front of  
Campus West, Near 
132nd Street 

MARK WREN’S art is about discovery; a mission to create something of 

purpose by blending the weld of steel with a distinct sculptural vision. 

His sculptures are as random as the scrap treasures, or even new 

metals he finds. 

From the Artist... 

My vision evolves with each new multidimensional piece. Many of my 

pieces have similarities, but they also have curves and lines unique to the 

piece itself. Over time, the patina of each sculpture offers visual layers 

of life and a richness of color. I rely on decay and weathering to tell 

this story. Eventually, the twists and turns of newly designed or tossed 

pieces of metal become a unique sculpture. The ultimate pleasure of this 

sculptural discovery is when a piece of art finds its new home.

Modern

88” x 17” 

Welded Steel 

Outdoors, Front Campus West, 
Near 132nd Street
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1. 2. 3.

4. 5. 6.

7. 8. 9.
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Area Signage 

Locker Rooms, Family Changing 

Rooms, Health Spas, Noshery, 

O'Toole Design 

In addition to the artwork in this catalogue, our campus now houses 

several new graphics and pieces of signage. Many of these pieces were 

created by O'Toole Design Associates from St. Louis, Missouri. Their 

interior design team brings over 100 combined years of experience 

in the commercial design arena; completing projects totaling over 

4,000,000 square feet. O’Toole Design began with a commitment to 

design functional and creative interior environments and has built its 

continued success upon this tradition. 

Living Wall

Upper Level, Main Lobby  

Maintained by Mulhall's
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1. Lobby Area Graphics
Upper Level, Member Services

2. Gymnasium Graphics
Upper Level, Member Services

3. Indoor Pool Graphics
Baker Family Leisure Pool 

4. Dance Lobby Graphics
Simon Family Performing Arts 

Academy Lobby

5. JCC Omaha Monument
Front Entrance, West Side of Campus

1. 2.

3.

4. 5.
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Ribbon Wall Sculpture

Upper Level, Front Entrance

LightArt Studio  

LIGHTART STUDIO creates one-of-a-kind chandeliers, sculptural 

installations, as well as standardized pendants, drums, sconces, and 

linear fixtures. From the humble beginnings of their home kitchen to the 

35,000 sq ft studio space in Seattle's Georgetown neighborhood, Ryan 

Smith and Ahna Holder began building LightArt in 2005. With their 

experience and background in architecture, they used resin to create 

large-scale, one-of-a-kind light fixtures.

Though the volume of work has increased, the foundation remains 

the same: To make high quality light fixtures using unique materials, 

assembled by hand with locally sourced parts. This singular approach 

gives LightArt the ability to control quality and detail to every project 

produced.

Find more about this style of work at www.lightart.com
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Press Articles &  
Artist Interviews 
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Boris Bally: Converging Ripples
By:  Annette van de Kamp-Wright Editor,  Jewish Press, June 13, 2018

It was an early morning in June that employees and 
members showed up at our Jewish Community Center to 
find artist Boris Bally, perched high upon the main entrance 
façade, installing his artwork. Within days, the project was 
completed, in spite of a few interruptions by those typical 
Nebraska rainstorms.
Donor Michael Staenberg made it happen; the once blank 
wall now holds an intriguing combination of “color, sound, 
movement and
curiosity,” in Bally’s words. “I hope,” he added, “it acts as a 
beacon and an invitation.” Michael Staenberg said he never 
thought of it as a blank
wall: “I grew up here and this building represents important 
aspects of myself, my hometown community and Converging 
Ripples my growth from a child into young adulthood. I am 
forever grateful for this JCC and the Jewish community that 
supported me in many of the most important and pivotal 
moments in my life. There is nostalgia and inherent value; 
this way of making something old new again is a Mitzvah and 
Tikkun Olam in action. It is a
way for me to honor the past, give back and embrace the 
future.”
The title of the artwork is Converging Ripples; compiled from 

1848 tiles created from recycled traffic signs Bally purchases 
in large quantities. 
“The only people I have to outbid,” he explained, “are scrap 
metal dealers, so I don’t really have a lot of competition.” 
He cuts the signs up and files the sides of the tiles, so when 
the wind moves the individual pieces, the light catches the 
edges. The artwork measures 29’ wide x 25’ tall, starts at 17’ 
and is 42’2” off the ground at the top for a total surface area 
of 725 sq. feet. 
We had to ask: is it tornado resistant?
“According to the engineers and the hardware ratings, it 
should be. We definitely over-built the piece!” Bally said.
“The idea behind this abstraction is, ‘splashes that become 
intersecting ripples,” Bally added. “A pebble is thrown into 
or skipped over a pond, stirring the surface. Raindrops may 
create tiny splashes, which in turn become larger waves and 
ripples. We each become the ‘splashes’ and our resulting 
ripples intersect like a dialogue to become a diverse textured 
community of beauty. I want folks to think about color, light, 
elements (wind/ rain/ snow) and nature. I want folks of all 
walks of life to feel comfortable and connected to the material 
of recycled signs and to enjoy the movement, which makes 
the mural an ever-changing structure. The reflective signs 
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catch light and shimmer as they move — and also as the 
viewer and/or the sun moves. The signs are down-to-earth, 
familiar and common materials that have been given a second 
life by being abstracted and thus transformed.”
The philosophy and philanthropic message are very close to 
his heart, Staenberg said. He hopes the artwork will have a 
ripple effect into the community.
“This is why I give back and have founded organizations 
such as Givable. Honestly,” Bally added, “It was Michael 
Staenberg who came to me with the idea from the beginning. 
We went through numerous design ideas.
Of course, budget played a big part in the ultimate size. 
Michael had a VERY clear vision of what he wanted up 
there and I worked with that color scheme and the shapes he 
suggested. Debbie Stamer and Sara Fisher helped us visualize 
the mural on the building and she was the  
one who dictated placement. I ended up adding a few rows of 
tiles to 
the bottom, as a donation, because I wanted the mural to be 
a little more ‘square’ and contain more blues without going 
over budget. This piece is the most major, largest piece I have 
made to date. I think it exudes the welcoming spirit of the 
JCC and I’m extremely proud of how it turned out.”
So who is this artist whose vision so perfectly matched what 
our building needed?
Boris Bally is Chicago-born to Swiss parents and Swiss-
trained and works as a metal smith and designer in 
Providence, Rhode Island, where he maintains a studio 
and business in a former reform school building, Bally 
Humanufactured, LLC. Bally is the recipient of the 2015 
Rhode Island Council on the Arts Fellowship in Craft 
and of two RISCA Design Fellowships. He also received 
a Pennsylvania Council on the Arts Fellowship, as well 
as numerous other awards. His work has been shown in 
numerous international exhibitions.
In May 2009, he completed an oral history interview for the 
Archives of American Art at the Smithsonian Institution. In it, 
he describes his love affair with metal as his material: 
“My father has always had a shop and he’s always made stuff. 
I remember him taking me to Westinghouse, on days when 
they didn’t have a babysitter and my mom basically said, ‘If 
you don’t get him out of here, I’m going to go nuts.’ And I’d 
go there and get all the plexiglass scraps and I’d grind, and 
I was just a little kid, using a grinding wheel. My father was 
never--safety was never an issue. And they think Americans 
are pretty much idiots for the way that they overdo the safety 
thing because nobody’s learning anything. You know, the way 
to feel that fire is hot is to get burned. That’s kind of the Swiss 
mentality.”

Around the age of 13, Bally became a little too enthusiastic in 
building random things in his bedroom at home; so to get him 
out of the house, his mother signed him up for a metal class 
at the Pittsburgh Center for the Arts. When the teacher loaded 
up the saw frame and sawed a piece of metal, “he blew my 
mind,” Bally remembers. 
“Up until this point, I’ve only bought things, found things, 
bent things, smacked them with a hammer a couple of times. 
You know, you can cut wood, but metal? Whoa. It really 
moved me.”
The rest, as they say, is history: “From that point on, I 
couldn’t be stopped.”

Asked whether he’ll be back, he said: “I really want to come 
use that lovely indoor pool! I have a feeling I will be back 
sooner than we all think. It is the most amazing JCC I have 
ever seen. Throughout the JCC complex, the art has brought 
the facility to life.”
The Manufacturing team for the artwork included Boris Bally, 
Don Nguyen, and Don’s helpers Laura Ferguson Hastings, 
Michael Duffy, Joey Chia, Sarah Pumple, Joanna Elizabeth 
Read, and Noah Schwartz; Lucas, Etai, Nico and Boris Bally 
completed the installation.
To read more about the work of Boris Bally, visit  
www.borisbally.com; the Smithsonian interview can be found 
online at www.aaa.si.edu/collections/interviews/oral-history-
interview-boris-bally-15682.
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Art on Our Walls, Part II
By:  Annette van de Kamp-Wright Jewish Press Editor Nov 6, 2020 Updated Nov 6, 2020 

When you ask David Patterson about his paintings, the 
overwhelming response is joy. David loves art, loves talking 
about art and loves it when his creations make others happy. 
This is good for us, because, thanks to Michael Staenberg, 
two of David’s paintings grace the walls of the Staenberg 
Kooper Fellman Campus.
In the hallway off the Sokolof entrance, visitors walk past 
Static, an acrylic and latex abstract; next to the elevator by the 
JCC membership entrance, one can find Weiss, a 36” by 42” 
grey and blue abstract.
David began his lifelong love affair with painting in 
elementary school, when he started semi-private art classes 
with watercolors and oils.
“My first teacher was a classically trained painter who taught 
in her home,” he said. “I stayed with her through 8th grade. In 
high school, I took every single art class I could get my hands 
on.”
While his earlier work was classical, with floral elements and 
a more Monet-like style, he met edgier teachers in high school 
and college, he said.
“It’s where the texture comes from. I became braver and 
started experimenting more. By the time I was done with 
college, I had certainly accumulated my proverbial 10,000 
hours of practice. I kept painting, mostly for friends and 
family, until about ten years ago, a friend dared me to donate 

one of my paintings for a fundraiser. Imagine my reaction 
when an actual bidding war ensued! After that, commissions 
began coming in and it has kind of grown organically from 
there.”
 It is mind blowing when people appreciate his art, he said. 
“When people tell me my art makes them happy, it is the 
best feeling. I want to create work that people feel drawn to, 
want to spend time with. I want them to feel something and 
experience—but even if my work hangs in a corporate setting, 
it needs to have life, it needs to pop, either with inviting 
textures or with bright colors. And I really want people to 
touch my paintings!”
There is enough art out there that is unapproachable, he said. 
“While that has its place, it’s not what I want. I aim to engage 
people and for them not to feel intimidated. People who see 
my art should have just as much fun as I have creating it.”
David’s work has been exhibited in art shows, commercial 
spaces, galleries, and private homes in the region. David 
lives in Omaha with his wife and three children. For more 
information and to see examples of his work, please visit 
www.davidpattersonart.com.
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Located in the green space near the JCC Membership entrance 
stands a sculpture in steel and bronze, titled Connection Point. 
Created by internationally renowned artist Jennyfer Stratman, 
it was placed on our campus by Michael Staenberg as part of 
the building renovation. Jennyfer is originally from Phoenix, 
but splits her time between Arizona and Melbourne, Australia. 
About Connection Point, she said:
“It is a three-dimensional line drawing capturing a quiet 
moment of reflection. The work considers the relationship 
of oneself to greater humanity. The internal figure represents 
the self or individual, while the outer molecular structure 
represents the infinite connections we share with each other 
and the universe.”
These ideas have been consistent themes in Jennyfer’s work 
over the last 20 years as a full-time artist. “Now, more than 
ever,” she said, “the need for us to ‘connect’ is relevant 
and necessary. I hope this sculpture can help cultivate this 
awareness.”
How do you split your time between Australia and the US? 
What’s your story?
I have studios in both countries and usually make three 
trips back and forth from Melbourne to Phoenix every year, 
spending approximately half my time in each country. It can 
sometimes be demanding, however, it allows me to maintain 
an arts practice in each country and of course be with family 
and friends in both places. As for why Australia... I married 
an Aussie after traveling through Europe on a university 
semester break back in 1995. We lived full time in Phoenix 
for many years before moving to Melbourne in 2001.

Can you walk us through your creative process?
Inspiration comes to me from many places; nature, science, 
music, other creatives... but most of all each piece is an 
evolution from the work I’ve done previously. My favorite 
place to be is in the studio, so I never lack motivation to 
create. I usually get into the studio late morning after a 
morning walk and computer admin. Lately I have been casting 
bronze cactus, plants and flowers created by pouring molten 
bronze onto the ground and then welding it into various 
shapes. The piece in front of the Jewish Community Center 
was created by sculpting the figure in clay, molding it and 
then casting it in bronze. The outer structure was fabricated 
by welding hundreds of steel rods together into the molecular 
web-like form. There is a great deal of process in my work, so 
my days are spent in a hive of activity.
Do you work on multiple things at once or do you stick with 
one project from start to finish?
 I always have multiple projects on the go at the same time 
and in both countries. It’s partly due to the nature of working 
in bronze, but also having various deadlines for gallery 
exhibitions and public/private commissions. There are many 
steps to creating sculpture that require different techniques 
and waiting times between processes. For example, I may 
have created waxes that need to be cast at the foundry. While 
I am waiting for those to go through that process, which 
could take weeks, I would be welding, painting, finishing or 
photographing other works. I sometimes have as many as 20 
pieces being worked on at any given time.

Art on Our Campus: Connection Point
By:  Annette van de Kamp-Wright Jewish Press Editor Nov 17, 2020 Updated Nov 17, 2020
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How do you balance between putting emotion in your work 
and having enough left for daily life?
 Hmmm, I have never really thought of it that way. I am not 
sure “workaholic” is the right description of the life of an 
artist, as it might sound negative. However, I guess that would 
be a way to describe my life. It is all integrated; everything I 
do seems to have an artistic element to it. Finding the balance 
of emotion in my work and for daily life is an ebb and flow. 
While I put a lot of energy and emotion into my work, the 
reward of doing something I am passionate about feeds and 
revitalizes me. So, I guess it’s a closed loop in a way. My 
work is very meaningful to me and I love it when the stories 
behind it connect with other people.
Can you talk a little about your workspace? What does your 
studio look like, do you work only inside or also outside?
 As I mentioned earlier, I am fortunate enough to have studios 
in both Phoenix and in Melbourne. The surrounding environs, 
however, could not look more different. The Phoenix studio 
is set on 7 acres of farmland in a hidden pocket of similar 
allotments not far from downtown. To the south and north 
I have uninterrupted views of the mountains surrounding 
Phoenix. The studio has a very farm-like feel, surrounded by 
a collection of steel, copper and bronze items that have been 
accumulated over the years and will one day find themselves 
in a sculpture. My Melbourne studio, on the other hand, has 
a much more contemporary and urban feel. It is an extension 
to our home and not far from the cool cafes, restaurants and 
bars along the main street of Thornbury (near Melbourne). 
Both studios are set up for metal fabrication, with welders and 
various machines and tools required for metal and woodwork. 
There are also clean areas for waxwork and for finishing 
pieces.
How has Melbourne changed you and your work?
That’s a really interesting question. Melbourne has had 
very different influences on my work. It is Australia’s most 
European city and has a long established and very diverse 
creative arts community. In terms of subject matter, the 
Australian “bush” is unique and very different to any US 
ecosystem. This definitely percolates through my work, as 
does the desert and mountains of Phoenix and the Southwest. 
Earlier in my career, the physical separation from my 
“homeland” deeply influenced the thematic content of my 
work. I delved into the ideas of isolation, interconnection, 
separation and up-rooting. This then morphed into ideas 
of planting seeds and growth, as I moved into a constant 
“rhythm” back and forth between Melbourne and Phoenix, 
I have become more interested in ideas of blossoming, 
transformation and the interconnection of humanity, nature 
and the greater cosmos.
How does it feel that something in which you put so much of 
yourself is now thousands of miles away, making complete 
strangers happy?
It is an honor and feels incredible to know that my work can 
provoke a positive emotional response in people. Being a full-
time visual artist is a commitment to long periods of solitude, 
being totally immersed in a studio and constantly feeding the 
need to create. I guess I am a visual artist because I can better 

express myself through creating physical “objects” rather than 
verbal or written dialogue.
To borrow from a passage in The Alchemist:
“To realize one’s destiny is a person’s only real obligation. All 
things are one. When you want something, all the universe 
conspires in helping you to achieve it.”
Please stay tuned for more background on the art collection 
Michael Staenberg is placing in and around campus. For more 
on Jennyfer Stratman, visit http://stratmanstudio.com/.






